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For this Issue, Lhave submiued the Ginastera to my colieagues, and I compared the resulis 1o w

woutd happen I submitted the Koussevizky Conceno, There are 25 many Interpretations as there §

™ t t ” Players, given the solo aspects of the excerpt. I did try 10 note some tendencies, but as you will
0 ﬂC@T an e thers were ro clear cul, declsive numbers. .

First of all, one person played the bowings & printed and I'm not sure that he meant 10, &5 thers

by Hal Robinson ~ Wereno markings atall. The pointis thateveryons adjusted ceraln markings 1o plomotethelr sirenghs’ g

and 10 help bring out their interpretation of the phrase. The pumpode of “Different Strokes” isto point s

outthattheze isno RIGHT WAY and that as sredents, we are all insearch of the way thatbest represe

ourselves to audition commitiees and avdlences. v 4

. Hersaresomio of the numberst 17 out of 29 bagin down bow, € outof 29 bresk the 2nd bar in half, 9 out of 20 break the Zad baran the quanesy

12 out of 22 break the quarters in bar 3, most showed forward motion arvaws in bas 4 (16ths), 13 0wt 6£ 29 break the halves and quarters Inbar §, §

outof 29 arrived stihe high B, 3 bars from the end on down bow, finally, i1 outof 29 used a hammonle for the 16thatthe end of the bar (3 bars beforgs;
theend). — - 1EY

As you see, nong of these numbers show an overwhelming chofos‘or tandency for any one idea, Take a look at some of the excellent examples

and see if there ara some Ideas you might wry. 3
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Bruce Bransty - Professor of Bass at Indiana University T thumb over the fingetboard (lower G-string thumb position)

6

**= stay In upper half of bow, [6th-note pla<:d from middle to tip,
kN } : ¥i ] b
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